MUSEU DA GENTRIFICACAO

NIKOLAI NEKH
Curadoria / Curated by Diogo Pinto
22/09/2023

Balcony Contemporary Art Gallery | Rua Coronel Bento Roma 12A | 1700-122 Lisboa, Portugal | +351 969 847 655 | +351 211 399 866 | info@balcony.pt | www.balcony.pt



PT

Nasci em 1993. Olhando para tras, tenho vividas memadrias da mudanca de Lisboa ao longo dos anos — como

blocos de lego de recordacdes expressas por visdes, sabores, formas e cores.

Por exemplo, lembro-me claramente da excitacao sentida pela cidade por causa da Expo'98. Sentia-se no ar e
n&o foi a mesma coisa que o entusiasmo posterior (mas comparavel) do Euro’2004 (muito mais histérico e
violento"). A Expo tinha um tema familiar e progressista: Os Oceanos, um patrimonio para o futuro.

Parecia-me que os olhos cintilavam e que autocolantes da Expo adornavam todos os carros. Era um projeto
extravagante, sem restricdes financeiras, de criacdo de um bairro completamente novo. Lisboa nunca tinha
vivido nada assim, nem antes nem depois. Finalmente, podiamos descobrir como seria a "Lisboa do futuro”.
Muito mais do que um projeto de urbanizacdo, o evento inaugurou um novo milénio de possibilidades
urbanisticas. Uma cidade de vanguarda, democratica e com visdo de futuro, erguida sobre os mitos lamacentos?
de um pals outrora grande e agora pequeno. Confiante da sua identidade nacional, mas curiosa em relacdo a
outras identidades, de uma forma que por fim parecia depender ndo da propaganda do século passado, mas de
uma economia tecnoldgica global dos anos 90. Os reflexos imperiais do Estado Novo perduravam, mas agora,
com uma pitada de internet, aldeia global, discurso pro-sustentabilidade e ecoldogico — o mar ja ndo era (apenas)
o palco de feitos maritimos, mas agora também uma fonte de simbolismo futuro. Mesmo que toda esta fanfarra
fosse ingénua, o otimismo era inegavel. Como proclamou o entdo presidente em pleno discurso de abertura:
Lisboa era agora "um instrumento de afirmacdo nacional”. Ou seja, a Expo'98 foi um momento-chave de uma

cidade que surge precisamente como tal — um instrumento.

Coloca-se a questado se as cidades devem ser um instrumento e, se sim, para que propdsito? Nikolai Nekh tem
vindo a trabalhar em torno desta interrogacdo e suas respostas ha ja algum tempo. Em 2019% Nekh iniciou um
extenso corpo de trabalho sob o titulo "Museu da Gentrificacdo” que agora, na Balcony Gallery, chega a uma
resolucdo (a ser concluida numa proxima monografia). As técnicas utilizadas s&do varias: fotografia, escultura,
assemblage, desenho, video e texto. Eu diria que um dos tracos mais prevalentes e partilhados de todas estas
obras multidisciplinares € uma obsessao pela superficie: o poder sedutor, polido e escorregadio dos atuais
mecanismos Vvisuais concebidos para nos prender (a nossa atencdo e dinheiro). Isto, claro, vai para além do
objeto — enquadra discretamente o nosso gosto e o sentido geral de desejo, 0 que gueremos ou Ndo queremaos
possuir. Nekh treinou para se tornar um especialista em brincar e manipular a cenografia centrada no consumo, e
em “Museu da Gentrificacdo” encontramos uma panodplia de cddigos visuais que nos unem engquanto
consumidores (seja mobilidrio lkea, imdveis ou loica). A exposicdo mostra um duro chogue entre realidade e
ficcdo: a lacagem colorida de antigo mobilidrio racista, o moedor de carne brilhante de tamanho humano, a

armadura de cabedal de agente imobilidrio, a quebra nostalgica da utdpica Vista Alegre.

! Gastar quantias gigantescas de dinheiro dos contribuintes em futebol era muito mais facil de vender. O pais vibrava com a perspetiva de basicamente ganhar. Era tdo
exagerado e real. Parecia que, enquanto pals, podiamos finalmente saldar uma divida que ha muito se arrastava. Ao ponto de as pessoas — enquanto nacao — poderem

olhar-se orgulhosamente ao espelho. Infelizmente, ndo ganharmos a taga cortou a excitacéo e a queda da moral estabelecida n&o foi facil.

2 Literal e figurativamente. Todo o projeto foi construido em cima de zonas industriais altamente contaminadas ou em infindaveis aterros. Além disso, a maneira como o
tema da exposicao (Oceanos) foi abordado foi totalmente bacoca. Qualquer menc&o sobre os projetos coloniais portugueses foi feita com o habitual lusotropicalismo
"s6 me contem as partes boas” (mas agora com TVCabo). Antdnio Mega Ferreira e Vasco Graga Moura pensaram o projeto da Expo'98 precisamente quando, e porque,

estavam a liderar a comissdo para os 500 anos dos ditos "Descobrimentos Portugueses” — dai a interpretacdo "moderna” dos oceanos.

2 Nikolai Nekh, “Museu da Gentrificagdo: Expositor No 6.”. Publicado em Wrong Wrong Magazine (04.01.2019).
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O "Museu da Gentrificacdo” € um museu ficticio, mas apenas no sentido em que a gentrificacdo é ficcdo do

dia-a-dia por forca da inflac&o, especulacdo e do custo de vida irreal.

25 anos depois e em retrospetiva, a Expo e o subsequente Parque das Nacdes foram um desastre financeiro. A
ma gestdo, a corrupcdo e contabilidade criativa ndo deixaram outra opcdo sendo transformar o projeto num
parque de diversdes neoliberal. Para evitar a insolvéncia, os centros culturais foram transformados em casinos,
os teatros em hotéis de luxo e fizeram-se dos apartamentos mais caros de Portugal. No final, o projeto cumpriu o
seu objetivo — mostrou-nos como serd a Lisboa do futuro. E mostrou uma cidade em perpétua correria de
pagamentos pendentes, perdida na fina danca entre servico publico e mercado. Por persuasdo do desespero, a
nossa nocao de cidade utodpica esta ancorada as ruinas da divida (ndo so6 financeira mas também historica).

A industria nacional é o turismo e isso assenta numa instabilidade basilar. Vender casas, vender identidade,
vendemo-nos a nos proprios, num jogo de vale-tudo 24 horas por dia, 7 dias por semana. Em Ultima analise, a
cidade é ao mesmo tempo todos nds e um outro ser sensivel. Respira connosco e através de nos enguanto
prossegue completamente independente; continuarad para sempre sem nds, sem se perturbar. Um interminavel

ciclo urbano — absolutamente belo e brutal.

Diogo Pinto
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| was born in 1993. Looking back, | have vivid memories of Lisbon changing over the years — like lego blocks of

recollections expressed by visions, flavours, shapes and colours.

For example, | can clearly recall the excitement in the city over Expo’98. You could sense it in the air and it
wasn’'t the same as the later (but comparable) hype of Euro’2004 (far more hysterical and violent'). Expo had a
wholesome and forward-thinking theme to it: The oceans, a heritage for the future.

To me, it seemed people had a hopeful twinkle in their eye, and Expo bumper stickers adorned every car. It was
an extravagant money-no-issue project of starting a completely new neighbourhood. Lisbon never experienced
anything like it before or since. We could finally discover what a “future Lisbon” would look like. Much more than
a development project, it ushered in a new millennium of urbanist possibilities. A cutting edge, democratic and
forward-thinking city erected on the muddy? myths of a once-big-now-little-country. Certain of its national
identity but curious about others, in a manner that finally appeared hinged not on last century propaganda but
on a globalist '90s tech-economy. The imperial tropes of Estado Novo still lingered, but now, with a twist of
internet, global village, pro-sustainability and ecological discourse — the sea was no longer (only) the stage of
maritime accomplishments but now also a source of future tokenism. Even if all this fanfare was naive, the
positivity was undeniable. As the then president proclaimed in full opening speech mode: Lisbon was now “an
instrument of national affirmation”. Meaning, Expo’98 was a key moment of a city emerging precisely as such —

an instrument.

The question arises: are cities supposed to be a tool, if so to what end? Nikolai Nekh has been working in and
around this question for some time now. In 2019% Nekh, started an extensive body of work under the umbrella
title “Museum of Gentrification”, which now, at Balcony Gallery, reaches a resolution (to be concluded in an
upcoming monograph). The employed techniques are several: photography, sculpture, assemblage, drawing,
video and text. | would argue that one of the most prevalent and shared traits of all these multidisciplinary works
is an obsession for surface. The slick and seductive power of current visual mechanisms designed to grab us (our
attention and cash). This of course goes beyond objecthood, quietly framing taste and overall sense of desire,
what we want or don’t want. Nekh has trained himself to become a specialist in toying and manipulating with
consumer-focused scenography and in “Museum of Gentrification” we find a plethora of visual tropes that unite
us as consumers of goods (be it Ikea furniture, real estate or dishware). It is a world of fantasy, a clash between
reality and fiction: the color-washing of antique racist furniture, the shiny human-sized meat grinder, the real
estate agent crummy leather armour, the nostalgic breaking of utopian Vista Alegre. The “Museum of
Gentrification” is a fictional museum, but only in the way that gentrification is also day-to-day fiction by force of

inflation, speculation and unrealistic cost of living.

' Spending gigantic amounts of taxpayer money on football was a much easier sell. The country roared together with the prospect of basically winning. It was so
exaggerate and real. It felt like, as a country, we could finally settle a debt that was long overdue. To the point that people — as a nation — could proudly look in the

mirror. Alas, not winning the cup, it was short-lived and the downfall of such moral high wasn’t easy.

2 Literally and figuratively. The whole project was built on top of either abandoned, highly contaminated industrial sites or endless car landfills. Also, the theme of the
exhibition (Ocean) was dealt with in a very blissfully ignorant sort of way, ignoring all Portuguese colonial and slavery endeavours with the usual “only tell me the good
parts” lusotropicalism same old, same old, but now in the Y2K era. The under-the-rug-muck-sweeping was all encompassing. Also, Antdnio Mega Ferreira and Vasco
Graga Moura came with the Expo’98 project precisely when, and because, they were leading the commission for the 500th year anniversary of the so-called “Portuguese
Discoveries” back in '89 — hence the "modern” take on oceans.

3 Nikolai Nekh, “Museu da Gentrificacdo: Expositor No 6.”. Published in Wrong Wrong Magazine (04.01.2019).
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25 years later, in retrospect, Expo and the subsequent Parque das Nacdes were a financial disaster.
Mismanagement, corruption and very creative accounting left no option but to turn the project into a neoliberal
playground. To avoid insolvency, cultural centres were turned into casinos, theatres into luxury hotels and, well,
the priciest apartments in Portugal. In the end, it did what it set out to do - it showed us what future Lisbon looks
like. And it looks like a city in perpetual scurry of outstanding payments, lost in the fine dance between public
service and market. By sway of desperation, our notion of utopian city seems to be tied with the ruins of debt

(not only financial but also historical).

The national industry is tourism and that means instability runs deep. Selling homes, selling identity, selling
ourselves in a 24/7 free-for-all. Ultimately, the city is both all of us and some sentient other. It breathes with and
through us while being completely independent; it will forever carry on without us, unfazed, in a never ending

cycle of urban life and death — utterly beautiful and brutal.

Diogo Pinto
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Nikolai Nekh

Criados Mudos, 2023

8 criados mudos em madeira lacados a esmalte acrilico
/ 8 mute servants lacquered with acrylic enamel
Dimensdes variaveis
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Nikolai Nekh

Utopia, 2023

Impresséo jacto de tinta em papel semigloss, colagem em PVC 5mm, 1+1PA, com moldura
/ Inkjet print on semi-gloss paper, bonded on 5mm PVC, 1+1AP, framed
120 x 170 cm
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Nikolai Nekh

Great Deal, 2023

Contraplacado de madeira lacado a esmalte acrilico
/ Wooden plywood lacquered in acrylic enamel
74 x 80 x 61cm
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Nikolai Nekh

Rua dos Prazeres, 2023

MDF, fita térmica de aluminio de alta colagem
/ MDF, high-bonding aluminum thermal tape
55 @ x98cm
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Nikolai Nekh

Rua do Salitre, 2023

MDF, fita térmica de aluminio de alta colagem
/ MDF, high-bonding aluminum thermal tape
57 @ x98cm
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Nikolai Nekh

Rua da Junqueira, 2023

MDF, fita térmica de aluminio de alta colagem
/ MDF, high-bonding aluminum thermal tape
56 J x9,8cm
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Nikolai Nekh

Rua do Conde de Redondo, 2023

MDF, fita térmica de aluminio de alta colagem
/ MDF, high-bonding aluminum thermal tape
6150 x98cm

Balcony Contemporary Art Gallery | Rua Coronel Bento Roma 12A | 1700-122 Lisboa, Portugal | +351 969 847 655 | +351 211 399 866 | info@balcony.pt | www.balcony.pt



Nikolai Nekh

Rua do Pogo dos Negros, 2023

MDF, fita térmica de aluminio de alta colagem
/ MDF, high-bonding aluminum thermal tape
5550 x98cm
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Nikolai Nekh

Realtor em queda livre, 2023

Impresséo jacto de tinta em papel semigloss, colagem em PVC 5mm, 1+1PA, com moldura
/ Inkjet print on semi-gloss paper, bonded on 5mm PVC, 1+1AP, framed
110 x 110 cm
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Nikolai Nekh

Livre realtor em queda, 2023

Impresséo jacto de tinta em papel semigloss, colagem em PVC 5mm, 1+1PA, com moldura
/ Inkjet print on semi-gloss paper, bonded on 5mm PVC, 1+1AP, framed
110 x 110 cm
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Nikolai Nekh

Queda livre do realtor, 2023

Impresséo jacto de tinta em papel semigloss, colagem em PVC 5mm, 1+1PA, com moldura
/ Inkjet print on semi-gloss paper, bonded on 5mm PVC, 1+1AP, framed
10 x 110 cm
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Nikolai Nekh

Realtor livre em queda, 2023

Impresséo jacto de tinta em papel semigloss, colagem em PVC 5mm, 1+1PA, com moldura
/ Inkjet print on semi-gloss paper, bonded on 5mm PVC, 1+1AP, framed
110 x 110 cm
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Nikolai Nekh

Queda do relator livre, 2023

Impresséo jacto de tinta em papel semigloss, colagem em PVC 5mm, 1+1PA, com moldura
/ Inkjet print on semi-gloss paper, bonded on 5mm PVC, 1+1AP, framed
110 x 110 cm
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Nikolai Nekh

Livre queda do realtor, 2023

Impresséo jacto de tinta em papel semigloss, colagem em PVC 5mm, 1+1PA, com moldura
/ Inkjet print on semi-gloss paper, bonded on 5mm PVC, 1+1AP, framed
110 x 110 cm
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Nikolai Nekh

A home where dozens of pine nuts can live rent free, 2023

MDF lacado a esmalte acrilico, aquario de vidro, pinha natural
/ MDF lacquered with acrylic enamel, glass agquarium and natural pine cone
68 x @ 44 cm
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Nikolai Nekh

Celebration, 2023

Aguarela em papel de aguarela de 300g, com moldura. Executado por Maria Nekh.
/ Watercolor on 300g watercolor paper. Executed by Maria Nekh.
70 x 100 cm
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Nikolai Nekh

Display #4,2023

Contraplacado de madeira lacado a esmalte acrilico
/ Wooden plywood lacquered in acrylic enamel
55x55x4cm
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NIKOLAI NEKH PT

Nasceu em 1985, em Slavhansk-na-Kubani, Russia. Atualmente vive e trabalha em Lisboa.
Licenciado em Arte e Multimédia na Faculdade de Belas Artes de Lisboa (2009). No ano

seguinte fez parte do Programa de Estudos Independentes na Maumaus, Lisboa.

A sua pratica artistica consiste na producdo e distribuicdo de imagens gque surgem das

trajetdrias do capitalismo e das suas formas de representacéao.

As suas obras foram apresentadas em diversos festivais de cinema e salas de exposicdes
como, Trés cartazes para o Museu da gentrificacdo, Maus Habitos, Porto (2020); Achilles’ Heel,
Museu Nacional de Arte Contemporanea do Chiado, Lisboa, Portugal (2018); Magic and
Rituals, Museum Villa-Rot, Burgrieden - Rot, Alemanha (2018); COSMO/POLITICA #I: A Sexta
Parte do Mundo, Museu do Neo-Realismo, Vila Franca de Xira, Portugal (2017); Silent Spring.
Syntax, Lisboa, Portugal (2016); Bes Photo Revelacdo 2008, Museu de Serralves, Porto,
Portugal (2008); 13th VIS, Vienna, Austria. (Half-cut) (2016); 32nd Kassel Dokfest, Kassel,
Alemanha (Metaphorical Container) (2015); 19th Jihlava IDFF, Jihlava, Republica Checa (Tidal
Restlessness) (2015); CPH:DOX. Copenhaga, Dinamarca (White Wind) (2009).

Participou nas seguintes residéncias: Ashkal Alwan (com bolsa Calouste Gulbenkian), Beirut,
Libano (2019); With Criminal Energy - Art and Crime in the 21st Century. ACC Galerie, Weimar,
Alemanha. (2013); What Happened to God? Hallel4, Leipzig, Alemanha. (2011).

Participou no prémio Bes Photo Revelacdo 2008.

Atualmente as obras de Nikolai Nekh encontram-se representado em algumas colecdes
publicas como Colecdo da Arte Contemporanea do Estado, Colecdo da Fundacédo Leal Rios,

Colecdo Figueiredo Ribeiro, bem como em colecdes privadas.
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NIKOLAI NEKH EN

Nikolai Nekh was born in 1985, in Slavhansk-na-Kubani, Russia. He currently lives and works in
Lisbon. In 2009, he got a degree on Art and Multimedia at Faculdade de Belas Artes, Lisbon.

The following year he took part in the Independent Studies Programme at Maumaus, Lisbon.

Nekh's artwork consists of the production and distribution of images that come from
capitalism trajectories and their forms of representation.

His works have been presented in several film festivals and exhibition venues, such as:
Surender, Surender, Balcony Gallery, Lisbon (2021); Trés cartazes para o Museu da
gentrificacdo, Maus Habitos, Oporto (2020); Achilles’ Heel, Museu Nacional de Arte
Contemporanea do Chiado, Lisbon, Portugal (2018); Magic and Rituals, Museum Villa-Rot,
Burgrieden - Rot, Germany (2018); COSMO/POLITICA #1: A Sexta Parte do Mundo, Museu do
Neo-Realismo, Vila Franca de Xira, Portugal (2017); Silent Spring, Syntax, Lisbon, Portugal
(2016); Bes Photo Revelacdo 2008. Serralves Museum, Oporto, Portugal. (2008); 13th VIS.
Vienna, Austria. (Half-cut) (2016); 32nd Kassel Dokfest. Kassel, Germany. (Metaphorical
Container); (2015) 19th Jihlava IDFF. Jihlava, Czech Republic. (Tidal Restlessness) (2015);
CPH:DOX. Copenhagen, Denmark. (White Wind) (2009).

He was parte of following recedency programs: Ashkal Alwan (with Calouste Gulbenkian
grant), Beirut, Lebanon (2019); With Criminal Energy - Art and Crime in the 21st Century. ACC
Galerie, Weimar, Germany. (2013); What Happened to God? Hallel4, Leipzig, Germany. (2011).

He was part of Bes Photo Revelacdo 2008 award.

Currently, Nikolai Nekh's art works are represented in some public collections such as State
Contemporary Art Collection, Leal Rios Foundation, Figueiredo Ribeiro Collection, as well as
in private collections.
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NIKOLAI NEKH

Nasceu em 1985, na Slavhansk-na-Kubani, RUssia. Atualmente vive e trabalha em Lisboa.
Born in 1985 of Slavhansk-na-Kubani, Russia. He currently lives and Works in Lisbon.

FORMACAO | EDUCATION

2012
Everybody Is an Artist, EU granted Grundtvig Workshop, Documenta 13 | Kassel, Germany

2010
Spanning the Ocean(s), Seminar of ISP of Maumaus at 292 Bienal de S&o Paulo | Sdo Paulo, Brazil
Programa de Estudos Independentes na Maumaus, Lisboa/ Independent Stydy Programme Maumaus | Lisbon,

Portugal

2009
Licenciatura em Arte e Multimedia, na Faculdade de Belas-Artes da Universidade de Lisboa.
Graduated in Art and Multimedia, at Faculty of Fine-Arts of University of Lisbon, Portugal

PREMIOS | PRIZES
BES Photo Revelacdo 2008

RESIDENCIAS ARTISTICAS | ARTISTIC RESIDENCES

2019
Ashkal Alwan | Beirut, Lebanon

2013
With Criminal Energy, Art and Crime in the 21st Century, ACC Galerie | Weimar, Germany

20M
What Happened to God? Hallel4 | Leipzig, Germany

2010
La Belle Alliance (Metropole). Goethe-Institut | Lisbon, Portugal

2009
Galeria Zé dos Bois | Lisbon, Portugal

EXPOSIGOES INDIVIDUAIS | SOLO EXHIBITION

2020
- “Surender, Surender.”, curated by Jodo Silvério - Balcony Gallery | Lisbon, Portugal
- “Three posters for the Museum of Gentrification”, curated by Jo&o Beta, Saco Azul - Mupi Gallery Project |

Porto, Portugal

2018

- “Achilles’ Heel.”, MNAC | Lisbon, Portugal

- “gas porumdia/ gas foraday”, Balcony Gallery | Lisbon, Portugal

2016
- “Silent Spring”, Syntax, Lisboa | Lisbon, Portugal

2015
- “Shoplifting CAN Get you Killed”. A. Trindade & F. Cordeiro | Lisbon, Portugal
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EXPOSICOES COLETIVAS | GROUP EXHIBITION

2023
- “NON FINITO” Portugues State Centemporary Art Collection, Centro de Cultura Contemporanea de Castelo

Branco | Castelo Branco, Portugal

2021
- “Projecto Satélite: Anuario 20", Galeria Municipal do Porto | Oporto, Portugal

2020
- “Deflatable Aesthetics”, presented by HAWAII - LISBON at Balcony Gallery | Lisbon, Portugal

2019
- “Cabra Cega”, Curatorship Tiago Alexandre, Balcony Gallery | Lisbon, Portugal

2018
- “Magic and Rituals”, Museum Villa-Rot | Burgrieden, Germany

2017

- “COSMO/POLITICA #1: A Sexta Parte do Mundo”, Museu do Neo-Realismo | Vila Franca de Xira, Portugal
- “New Work”, Balcony | Lisbon, Portugal

- “THEM OR US!”, Galeria Municipal do Porto | Oporto, Portugal

- “Is a Bone a Stone?”, Museu Geolodgico, Lisbon / Galeria do Sol | Oporto, Portugal

2016
- “Magician’s Right Hand”, Futura | Prague, Czech Republic

2015
- “Nocturnal Measurements and the Invisible State of Shine”, Syntax | Lisbon, Portugal

2014
- “With Criminal Energy - Art and Crime in the 21st Century”, ACC Galerie | Wemar, Germany

2012
- “Os Relatos de um Fotdgrafo Famoso”, Museu do Neo-Realismo | Vila Franca de Xira, Portugal

2010

- “ESCAPE”, Lunds konsthall | Lund, Sweden

- “Lisboa como Meté&fora”, Galeria Quadrum | Lisbon, Portugal
2009

- Startpoint Prize 2009 | Klenova, Czech Republic

2008
- Bes Photo Revelacdo 2008. Museu de Serralves | Oporto, Portugal

FESTIVAIS DE CINEMA | CINEMA FESTIVALS

2019
- Meio Corte, Acoustic Geometries, City Gallery | Wellington, New Zealand
- Concordancia de Marés, Corpora Aliena at IKLECTIK : ‘Dreams and Shadows’ | London, England.

2016

- Meio Corte, 13th VIS | Vienna, Austria

- Contentor Metaférico, Experiments In Cinema v11.T34 | Albuquergue, Novo Mexico, USA
- Concordancia de Marés, Fokus 2016. Nikolaj Kunsthal | Copenhaga, Denmark
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2015

- Contentor Metaférico, 32nd Kassel Dokfest. | Kassel, Germany

- Concordancia de Marés, 19th Jihlava IDFF | Jihlava, Czech Republic

- Concordancia de Marés, KLEX | Kuala Lumpur, Malaysia

- Meio Corte, Arkipel | Jakarta, Indonesia

- Mejo Corte, Experiments In Cinema v10.T36 | Albuguergue, New Mexico, USA
- Meio Corte Fokus 2015. Nikolaj Kunsthal | Copenhaga, Denmark

- Meio Corte, 21th International Short Film Week | Regensburg, Germany

- Meio Corte, Tenderflix. ICA | Londres, United Kingdom

2014
- Mejo Corte, Indie Cork | Cork, Irlanda

COLECOES | COLLECTION

- Fernando Figueiredo Ribeiro, Portugal
- Coleccdo Fundacao Leal Rios, Portugal
- Coleccdo do Estado, Portugal

- Private collections
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